
198 ●  ●  ●  ● 4 — Reuse ●  ●  ●  ●

Propagé par des architectes étrangers, l’Art nouveau a 
influencé la période d’occidentalisation de l’Empire ottoman 
en relation avec l’évolution socioculturelle, technologique, 
politique et économique. La diversité croissante de la 
population des quartiers de Galata et de Pera entraîne la 
construction de nouveaux bâtiments dans les environs de 
l’avenue İstiklal, anciennement connue sous le nom de Grande 
Rue de Pera. Cette étude vise à faire connaître cette question 
sous-théorisée au sein du tissu multicouche d’Istanbul. Elle 
montre que l’inaccessibilité, la restauration inadéquate et la 
remise en fonction abusive nuisent à l’atmosphère spatiale des 
intérieurs Art nouveau.
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INTRODUCTION

he early nineteenth century marks the beginning of Tanzimat 
(Reformation) for the late Ottoman period, and indicates 

Westernisation in various realms such as health, law, politics, education, 
transportation, urbanisation and architecture, besides conferring social, 
political, and economic rights to foreign residents by capitulations. 1 The 
turn-of-the-century ruler Sultan Abdulhamid II set out to diminish the cul-

tural, social, and technological gaps between European countries and 
the Ottoman Empire. 2 With the objective of creating a Western-oriented 
city image, he invited foreign architects trained in Europe to disseminate 

emerging architectural knowledge and build projects using novel technologies. 3 
Art Nouveau entered the empire as a part of this attempt FIG. 1  . 4 By 1930, the style 
was widespread in almost all parts of Istanbul; yet research on this period and 
historical records of architects, residents, and interiors are scarce. This study 
reveals this overlooked landscape and reviews the limited historical material.

THE SOCIOCULTURAL ENVIRONMENT

As the population records of 1882 prove, a quarter of the city�s inhabitants were 
living in Galata, making it the second most crowded district after the historic pen-
insula of old Constantinople, while the records of 1925 confirm that the majority in 
Galata was made up of non-Muslim foreigners. 5 The multiculturality of this district 
was partly due to the influx of foreign bureaucrats such as Egyptian Khedives, 
Levantines, Jews, and Rums that had reached its peak in the reign of Abdulhamid. 6 

Secondly, English, French, and Italian merchants began to settle and trade 
around Pera and Galata, disseminating the latest European fashions through 
imported goods as well as giving rise to the formation of a wealthy foreigner 
society. 7 Notable residents of Pera included several Art Nouveau architects 
such as Nahoum, Panayotides, and Yenidunia, the haute couture tailor Botter 
— who moved from Holland in the late nineteenth century and died in 
Switzerland, where he went for medical treatment, in 1917 — and the dress-
maker Parma, who moved from Italy in the eighteenth century and was later 
awarded the Ottoman Medal of Honour by the sultan. 8 Generated by the 
Western entertainment tastes of the heterogeneous population, shopping 
malls, fashion stores, hotels, restaurants and theatres were erected along 
the Grande Rue de Pera and virtually divided the avenue into sections, such 
as Pera Plaisirs, Pera Danse, and Pera Spectacles. 9

1 Gün, F., Sultan Abdülhamid-i Sânî, 
Ankara: TBMM, 2018, pp. 35–36; Taşer, N., 
“İlklerin ve yeniliklerin padişahı Sultan II. 
Abdülhamid”, in Sultan II. Abdülhamid Han 
döneminden izler, Ankara: TBMM, 2016, 
pp. 55–56.

2 Gülünay, C.S., “Sultan II. Abdülhamid�in 
teknolojik ve endüstriyel yeniliklere bakışı”, 
in Sultan II. Abdülhamid Han döneminden 
izler, op. cit., p. 61.

3 Demirel, F., “II. Abdülhamid�in mekansal 
iktidarı”, in Sultan II. Abdülhamid Han 
ve dönemi, Ankara: TBMM, 2018, 
pp. 536–537.

4 Art Nouveau derives from a variety 
of sources: Symbolism, consisting of 
metaphors and signs, Gothic architecture 
with its intuitional, sensational, and 
mystical features, Baroque architecture 
and its curvy surfaces, the asymmetrical 
floral ornaments of Japanese art, all 
interacted at Vienna 1873 World�s Fair. 
Emergent theories of empathy and 
psychological studies of perception, 
artistic volition, and the urge to abstraction 
served as major models. See Balık, D., 
Deciphering ornament: Discourses and 
thresholds in architectural history, Vienna: 
Phoibos, 2015, pp. 20–22.

5 Gül, M., Modern İstanbul’un doğuşu: Bir 
kentin dönüşümü ve modenizasyonu, 
trans. Büşra Helvacıoğlu, Istanbul: Sel, 
2015, pp. 61–62.; Ziyaoğlu, R., Beyoglu 
ve Istiklal Caddesi, Istanbul: Beyoğlu 
Belediyesi, 1989, p. 24.

6 Kırmızı, A., “II. Abdülhamid�in Hristiyan 
memurları”, in Sultan II. Abdülhamid Han 
ve dönemi, op. cit., p. 655.

7 Batur, A., “Galata and Pera, a short history: 
Urban development, architecture and 
today”, in Art: The Bulletin of the Istanbul 
Technical University 55(1), 2001, p. 3.

8 Deleon, J., Pera hatıratı, Istanbul: Gözlem, 
1976, pp. 117, 157, 155; Usdiken, B., 
Pera’dan Beyoğlu’na 1840–1955, Istanbul: 
Akbank, 1999, p. 256.

9 Akın, N., 19. yüzyılın ikinci yarısında Galata 
ve Pera, Istanbul: Literatür, 1998, p. 77; 
Gül, 2015, pp. 61–62; Ziyaoglu, 1989, 
p. 20; Kurt, H. G., Eminönü Vlora Han 
restorasyon projesi, Istanbul Technical 
University, unpublished Master of Science 
thesis, 2008, p. 14.
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FIG. 1 Timeline of a century centring on Art Nouveau in the Ottoman Empire.

1830

1930

1867 International ExpositionPARIS

1873 International ExpositionVIENNA
1873 Usul-i Mi’mari-i Osmani (the first Ottoman pattern book)ISTANBUL

1880–1920 Arts and Crafts MovementBRITAIN

1883 Zarifi Apartment by Dimitrios Panayotides
(Pembe Çkm. No.4 Beyoğlu)

ISTANBUL

1889 International ExpositionPARIS
1892–1905 Hôtel Tassel by Victor HortaBRUSSELS
1893 Stilfragen by Alois RieglAUSTRIA
1893 International ExpositionCHICAGO
1895 Parma Han (Pera Parma Hotel)

(Meşrutiyet Cd. No.7 Beyoğlu)
ISTANBUL

1897 Forming of the Vienna Secession by Gustav Klimt, Kolomon
Moser, Joseph Maria Olbrich, and Josef Hoffmann

VIENNA

1898 Art Nouveau catalogue Der Moderne StilGERMANY
1900 International ExpositionPARIS
1900 Ragıp Pasha Apartment by Aram and Isaac Karakash

(İmam Adnan Sk. No.2 Beyoğlu)
ISTANBUL

1900–01 Casa Botter by Raimondo D’aronco
(İstiklal Cd. No.235 Beyoğlu)

ISTANBUL

1901–02 Beethovenfries by Gustav KlimtVIENNA
1901–06 Ravouna (Ar) Apartment by Alexandre D. Yenidunia and

Konstantinos Khyrikiadis (İstiklal Cd. No.201 Beyoğlu)
ISTANBUL

1904 Bali Apartment (Koca Ağa Sk. No.4 Beyoğlu)ISTANBUL
Early 1900s Abouaf (Demet) Apartment by Giorgiades Frères

(Okçu Musa Cd. No.3 Beyoğlu)
ISTANBUL

Early 1900s Saksı Apartment (Süslü Saksı Sk. No.24 Beyoğlu)ISTANBUL
Early 1900s Vernudakis Apartment by Alexandre D. Yenidunia and

Konstantinos Khyrikiadis (Yeniçarşı Cd. No.32 Beyoğlu)
ISTANBUL

1905 Rassam Apartment (Turnacıbaşı Sk. No.26 Beyoğlu)ISTANBUL
1905–06 Frej Apartment by Konstantinos Khyrikiadis

(Okçu Musa Cd. No.1 Beyoğlu)
ISTANBUL

1905–10 Mısır Apartment by Hovsep Aznavur
(İstiklal Cd. No.163 Beyoğlu)

ISTANBUL

1905–11 Stoclet Palace by Josef HoffmannBRUSSELS
1906 Çağdaş Apartment by Giorgiades Frères

(Meşrutiyet Cd. No.68 Beyoğlu)
ISTANBUL

1907 Appartements Papadopoulos Frères by Giorgiades
Frères (Lüleci Hendek Cd. No.46 Karaköy)

ISTANBUL

1907–08 Der Kuss by Gustav KlimtVIENNA
1908 Abstraktion und Einfühlung by Wilhelm WorringerGERMANY

1910 Çinili Han (İlk Belediye Cd. No.6 Beyoğlu)ISTANBUL

1910s Katip Zade Apartment by Stefanos Giorgiades
(Turnacıbaşı Sk. No.23 Beyoğlu)

ISTANBUL

1920 Kirzade Apartment (Deniz Palas) by Georges
Coulouthros (Sadi Konuralp Cd. No.191 Beyoğlu)

ISTANBUL

1922 Appartements Cordova Frères by Giorgiades
Frères (Meşrutiyet Cd. No.64 Beyoğlu)

ISTANBUL

late 1920s Fazilet Apartment (Faik Paşa Sk. No.47 Beyoğlu)ISTANBUL
(unknown) Bilgir Han by I. Nahoum and A. Psalty

(Sofyalı Sk. No.3 Beyoğlu)
ISTANBUL

(unknown) Büyükparmakkapı Sk. No.7 BeyoğluISTANBUL
(unknown) Mis Sk. No.15 BeyoğluISTANBUL

Foreigners are given the right to own real estate 1867OTTOMAN EMPIRE
Foreigners obtain easy naturalisation 1863OTTOMAN EMPIRE

Founding of Morris, Marshall, Faulkner & Co.
interior company by William Morris and friends

1861LONDON

Founding of the Stigler Elevator Co.,
the first elevator manufacturer of Italy

1860MILAN

Tanzimat (Reformation) Period 1839–76OTTOMAN EMPIRE
1849 The Seven Lamps of Architecture by John RuskinBRITAIN

Patent of electric light bulb by Thomas A. Edison 1879-80BRITAIN
Abdulhamid II is proclaimed sultan 1876OTTOMAN EMPIRE

Railway construction to connect with European
metropoles including Paris, Vienna, and Berlin

1880-90ISTANBUL

Galata becomes the second crowded district 1882ISTANBUL

Opening of Sanayi-i Nefise Mektebi,
the first fine arts school of the empire

remodeled after École des Beaux-Arts in Paris

1883ISTANBUL

Opening of the design gallery
L’Art Nouveau by Samuel S. Bing

1895PARIS

Tailor Paul Parma receives an
Ottoman rosette from the sultan

1902OTTOMAN EMPIRE

Exchange students and tutors with Germany 1903–14OTTOMAN EMPIRE

Insurance plan of Pera & Galata
by Charles Edward Goad

1905ISTANBUL

After an uprising, Abdulhamid II is forced to
abdicate and Mehmed V is proclaimed sultan

1909OTTOMAN EMPIRE

Young Turk Revolution and
the 2nd Constitutional Era

1908–22OTTOMAN EMPIRE

Cadastral insurance plan of Pera & Galata
by Jacques Pervititch

1926–45ISTANBUL

World War I 1914-18
Invention of stainless steel by Harry Brearley 1913BRITAIN

WORLD

Manufacturing of the first Stigler electric elevator 1898MILAN

Opening of the first Liberty Store by Arthur L. 1875LONDON

Pera fire destructs most of the timber structures 1870ISTANBUL
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FIG. 2 A variety of entrance halls: Zarifi, Ravouna (Ar), Café Ravouna, Bali, Rassam, Mısır, Çağdaş, Papadopoulos Frères, Çinili Han, Kirzade (Deniz Palas), Bilgir 
Han and Abouaf (Demet) © Deniz Balik Lokce.
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FIG. 3 A variety of staircases: Zarifi, Ravouna (Ar), Bilgir Han, Papadopoulos Frères, Çağdaş, No 15, Çinili 
Han, Kirzade (Deniz Palas), Abouaf (Demet), Parma Han (Pera Parma Hotel), and Mısır © Deniz 
Balik Lokce.

FIG. 4 Stigler elevator in Cordova Frères 
© Deniz Balik Lokce.
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FIG. 5 Different surface finishes of semi-public spaces: Entrance hall and upper level ceiling decorations of Papadopoulos Frères (first row), entrance ceiling 
decoration and floor tiling of Cordova Frères (second row), entrance wall and floor tiling, and upper level floor tiling of Çinili Han, (third row), entrance floor 
tiling of Bali, Rassam, and Mısır (last row) © Deniz Balik Lokce.
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Shopping malls sold imported Art Nouveau objects of daily use, while building 
catalogues from German-speaking countries and international magazines illustrat-
ing fabric patterns promoted Jugendstil or Secession style. 10 Foreign architects 
first commissioned by the sultan spread Art Nouveau architecture, since Ottoman 
architects were only trained with local techniques and traditional styles. 11 The lack 
of records on these actors may derive from the conventional institutions� model of 
anonymity in apprenticeship system, before the establishment of the first 
Western-style fine arts school, and from the public�s general disinterest in a 
career in architecture. 12

Kemaleddin, a notable exception, merged floral woodwork and Art Nouveau 
style in his Ahmet Ratip Paşa Mansion (1901–08). 13 The limited historical 
record on foreign architects confirms that Khyrikiadis and his partner 
Yenidunia were born, trained, and worked in Istanbul until Khyrikiadis moved 
back to Athens in 1925. 14 Aznavur was born in Istanbul, studied in Rome, 
worked in Istanbul, and moved to Egypt before World War I. 15 The Caracach 
brothers practiced between 1904 and 1914, while Karagiannis was active 
between 1910 and 1913. 16 D�Aronco was invited from Italy and appointed 
private architect to the sultan from 1896 until his return in 1909. 17 His notable 
work Casa Botter is seen as a primary Art Nouveau example, making an 
impact on the new apartments of Grande Rue de Pera. 18

First appearing in Pera and Galata, wealthy foreign families erected apart-
ments in new architectural styles, particularly Neoclassicism, Neo-Gothic, 
and Art Nouveau, instead of the previously typical mansions for a single 
family. 19 The European image created by new domestic interiors displayed 
a modern lifestyle and influenced the socio-cultural practices of local peo-
ple, too, transforming daily habits and customs. 20 Activities in common 
spaces such as the reception and hosting of guests, entertainment and din-
ing habits rapidly changed. 21 Furniture like dining tables and armchairs, 
rather than sofas, became widespread in houses, while owning a piano, oil 
paintings, or imported objects continued to be a privilege. 22

THE APARTMENT AS A NEW TYPOLOGY

In the historic peninsula, the concern for privacy allows neither a direct 
entrance to traditional houses nor an opening on ground-level façades; 
rooms are organised around courtyards. The new apartments of Pera and 
Galata, on the other hand, are accessed from ground-floor entrance halls 
that open directly to the street. Living rooms are behind the street façade, 
while bedrooms and service units are at the back, on upper levels. As is 
apparent in Zarifi, the irregular top floors were originally designed as a laun-
dry. 23 Upper units also have Ottoman bay windows along with the 
Western-style balcony.

Mixed-use, a typical European typology that combines public and private 
uses, is seen in some Art Nouveau apartments around Grande Rue de Pera 
— the central district of trade and commerce. As cases, the ground floor of 
Frej was an office and the upper floors were divided into two separate dwell-
ing units, whereas Pera Parma consisted of a family residence on upper 
floors, with The Parma Company Headquarters on the ground. Indicated by 
two separate entrance doors, Ar originally included an antique shop on the 
ground floor and dwelling units on upper floors. Moreover, the ground and 
mezzanine floors display the turn-of-the-century Parisian interior design 
trend of continuous wall-to-wall furniture. 24 The entrance floor of Casa Botter 
was Botter�s haute couture fashion store, with a mezzanine for runway 
shows, while his family residence was on the upper floors. The curved plan 

10 Batur, A., “Art Nouveau mimarlığı ve 
İstanbul”, in Mimari akımlar I, Istanbul: 
Yem, 1996, p. 107; Barillari, D., Godoli, 
E., İstanbul 1900: Art Nouveau mimarisi 
ve iç mekanları, Istanbul: Yem, 1997, 
p. 20; Aykut, P., İstanbul Art Nouveau 
mimarisinde dekoratif amaçlı demir 
malzeme kullanımı, Istanbul Technical 
University, unpublished Master of Science 
thesis, 1992, p. 21. It is also noted that the 
sultan was presented an 1898 German 
catalogue, Der Moderne Stil, consisting 
of 20 colourful Art Nouveau patterns, that 
caught his admiration. See Adıgüzel, H., 
19.-20. yüzyıl İstanbul mimarlığında Art 
Nouveau üsluplu çiniler, Mimar Sinan 
University, unpublished Master of Arts 
thesis, 2006, p. 67; Irepoğlu, G., “Sultan II. 
Abdülhamit döneminde yeni bir anlayış: 
Art Nouveau”, in Sanat Tarihi Araştırmaları 
3(9), 1990, pp. 9–14.

11 Bozkurtoğulları, Y., 19. ve 20. yüzyıl 
İstanbul Art Nouveau mimarisi ve 
kullanılan seramikler, Maltepe University, 
unpublished Master of Science thesis, 
2012, p. 48; Gültaş, D., Raimondo 
D’Aronco: İstanbul’daki yapılarında cephe 
biçimlenişi ve detayları, Yıldız Technical 
University, unpublished Master of Science 
thesis, 2008, pp. 16–20.

12 Yenigün, S., İstanbul’da Art Nouveau 
stilinde inşa edilmiş yapıların ortak iç 
mekanlarının incelenmesi: Beyoğlu 
örneği, Mimar Sinan Fine Arts University, 
unpublished Master of Arts thesis, 2011, 
p. 48.

13 Badur, A.M., Çamlıca Kız Lisesi / Ahmet 
Ratıp Paşa Köşkü yapı detaylarının koruma 
ve restorasyonu üzerine bir araştırma, 
Yıldız Technical University, unpublished 
Master of Science thesis, 2018, pp. 18–20.

14 Kuruyazıcı, H., “Beyoğlu�nu Beyoğlu 
yapan yapılar ve mimarlar”, in Geçmişten 
günümüze Beyoğlu II, Istanbul: Istanbul 
Büyükşehir Belediyesi, 2004, pp. 604, 607.

15 Ibid, p. 606.
16 Kurtel, B.B., Çakıl, C. “Art Nouveau yapılar”, 

in Geçmişten günümüze Beyoğlu II, 
op. cit., pp. 614, 621.

17 Gültaş, 2008, p. 91; Nasır, A., Türk 
mimarlığında yabancı mimarlar, Istanbul 
Technical University, unpublished Doctor 
of Philosophy dissertation, 1991, p. 81.

18 Batur, 1996, p. 108.
19 The French Rassam, Italian Ravouna, 

Spanish Abouaf, Jewish Bali, Lebanese 
Selim Hanna Freige, Greek Zarifi and 
Vernudaki families are worth mentioning 
in this research.

20 Batur, 2001, p. 5.
21 Yenigün, 2011, p. 42; Can, C., İstanbul’da 

19. yüzyıl Batılı ve Levanten mimarların 
yapıları ve koruma sorunları, Yıldız 
Technical University, unpublished 
Doctor of Philosophy dissertation, 1993, 
pp. 58–59.

22 Birincioğlu, G., Gözeller, A., “19. yüzyıl 
mobilya kültüründe Sultan II. Abdülhamid 
dönemi”, in Sultan II. Abdülhamid Han 
döneminden izler, op. cit., p. 69; Işın, E., 
19. yüzyılda modernleşme ve gündelik 
hayat II, Istanbul: Iletişim, 1985, p. 558.

23 İpek, İ., İstanbul — Beyoğlu Büyük Zarifi 
Apartmanı restorasyon projesi, Istanbul 
Technical University, unpublished Master 
of Science thesis, 2015, p. 98; Yücel, 
A., “İstanbul�da 19. yüzyılın kentsel 
konut biçimleri”, in Tarihten günümüze 
Anadolu’da konut ve yerleşme, Istanbul: 
Tarih Vakfı, 1996, p. 309.

24 Barillari, Godoli, 1997, p. 157.
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of mezzanine and the oval staircase reflect the characteristics of Art Nouveau inte-
riors rarely seen in Istanbul. Representing luxury, mezzanine walls were originally 
covered with mirrors and textiles, and windows were decorated with stained 
glass. 25 As seen in Ar, Casa Botter and Frej, mezzanine floors occur chiefly on nar-
row plots in a dense urban fabric.

European apartments have spacious and richly decorated entrance halls with 
imposing staircases as a sign of social status, whereas apartments on Istiklal 
Avenue have compact entrance halls that open up to skylights originally decorated 
with stained glass FIG. 2  . Floors are usually connected by narrow and steep ellip-
tical stairs, yet Cordova also has an authentic Stigler elevator FIG. 3 – 4  . One notable 
exception to compact halls is the massive Mısır Apartment, which has a large 
entrance hall and semi-private spaces on upper levels.

Art Nouveau was influential on façade decoration, rather than a novelty in spatial 
organisation, while some apartments, such as Cordova, Fazilet, Frej, Mısır, 
Papadopoulos, Rassam, and Vernudakis, are a mixture of Art Nouveau and 
Neoclassicism. Unlike in Europe, the Ottoman version displays colourless façades 
on Istiklal Avenue as well as colourless interiors except for stained glass and 
ceramic tiles FIG. 5  . As an example, the entrance walls of Çinili Han are noteworthy, 
being decorated with tiles from the 1907 catalogue of Villeroy & Boch. 26 Ironwork, 
so widely used in Europe, is confined to staircase and balcony railings along with 
door and window ornaments. Formal characteristics like floral curves and geomet-
ric motifs are applied with traditional accents using woodwork. 27 The wooden 
elliptical staircase of Apartment No 15 on Mis Street is a case in point, although it 
badly needs maintenance and restoration.

CURRENT CONDITIONS

Although the original use of most of the apartments remains, problems prevail. The 
dynamics of contemporary daily life produce new programmes and uses. As in the 
cases of Ar, Bali, Bilgir, Cordova, Çağdaş, Çinili, Demet, Katipzade, 28 Kirzade, 
Papadopoulos, Pera Parma, Rassam, Vernudakis, and Zarifi, spatial transformations 
have often been made to adapt the buildings to current standards of comfort (of 
dwelling units, hotel rooms or small offices), such as the renewal of infrastructure 
and wet spaces, or the removal of interior partitions like doors and walls.

Alterations for commercial use to make them accessible to the public has some-
times modified the original spatial organisation and destroyed interior decoration. 
Mısır Apartment, the winter residence of Khedive Abbas Halim Paşa and his family, 
was turned into separate commercial and residential units after the khedive�s death 
in 1934. Ragıp Pasha Apartment, the residence of one of the sultan�s bureaucrats, 
was divided into hotel, retail, and dwelling units. Apartments No 7 on Mis Street 
and No 15 on Büyükparmakkapı Street are operating as restaurants, with top floors 

added at a later date, disregarding the Art Nouveau style.

Regarding the currently non-accessible apartments, Saksı, used as a com-
pany head office, lost its authentic features including the façade on Tarlabaşı 
Boulevard. 29 The entrance was relocated inside the company�s retail store 
rather than keeping direct access from the street. Frej was used as a com-
pany head office in 1983. During the restoration in 1987–89, the interior 
space excepting the main staircase was demolished and reinforced with 
steel beams. 30 Similarly, the mezzanine and the oval staircase of Casa 
Botter were destroyed in 1962 to turn the building into a bank branch office. 31 
Inaccessibility, inadequate restoration, and improper re-functioning dam-
age Art Nouveau interiors, while the spatial atmosphere lingers in the 
nostalgic narratives of locals.  ●

25 Batur, A., “Les Œuvres de Raimondo 
D�Aronco à Istanbul”, in Atti del congresso 
internazionale di studi su Raimondo 
D’Aronco e il suo tempo, Udine: Friuli 
Venezia Giulia, 1982, pp. 118–134; Batur, 
A., “Botter Apartmanı”, in Dünden bugüne 
İstanbul ansiklopedisi II, Istanbul: Kültür 
Bakanlığı, 1995, p. 313.

26 Adıgüzel, 2006, p. 32.
27 Godoli, E., “Türkiye�de Olbrich yorumları”, 

in Mimari akımlar I, op. cit., p. 120.
28 The building does not have a name today, 

but Pervititch map no. 32 shows it as 
Kiatib Zade.

29 The building does not have a name 
today, but Goad map no. 44 shows it as 
Saksı Han and Pervititch no. 57A as Saksı 
Apartment. The plans show the building 
in between two streets rather than being 
located on the boulevard.

30 Gülersoy, Ç., “Frej Apartmanı”, Cumhuriyet, 
7 August 1989; Şahin, Ş., “Buruk bir 
tebessüm”, Cumhuriyet, 16 January 2000, 
pp. 14–15.

31 Batur, 1996, p. 108.


